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BULGY EYEBALLS AND FREAKISH 
OVERBITES: AN INTRODUCTION 



've been a drawer of curves and ovals and squiggly lines for about as long as I can remember, I can even pinpoint the moment when 
my fate as a lifelong compulsive doodler was sealed: the first day of the first grade. That's when l began to draw, and draw and 
draw and draw, on whatever surface and with whatever tool I had handy. Why? Because I found school so unbelievably boring that 
I had to do something—anything—to keep myself from going out of my mind. 

Eventually, those crude grade-school scribbles grew more polished and refined, resulting in that crude grown-up cartoon powerhouse we 
all love and worship, "The Simpsons." And today, "The Simpsons" remains part of a special but disappearing art form: two-dimensional 
hand-drawn animation, with heavy emphasis on large heads, beard lines, and comical flab. 

Back in 1993, we put together Carfooning with the Simpsons, the inspiration for this monumental instructional art tome. But as great as the 
original work was, it looks like a bootleg coloring book for little babies compared to this big oV brick. Check out the gatefolds and tracing 
paper overlays, the oodles and oodles of Simpsons characters, including Milhouse, and the highly professional tips and tricks from the ani¬ 
mators who have toiled on the show till they have weird little skin grooves where they hold their pencils, I assure you that if you practice 
hard and long enough, you too can develop your own special little skin grooves. 

I've got lots of cartooning advice, if you can stop drawing for a second and pay attention: Keep things simple. (You can convey space, motion, 
and feeling with surprisingly Few lines.) Save your stuff- (Don't let your mom or stepmom throw it out,) Always finish what you're working 
on, [There's nothing like completing a full story.) Go ahead and copy other styles, (But don't just stick to one.} Check out the original 
artwork of cartoonists and artists you dig. (Pros do make mistakes, but you hove to see the originals to learn how they fixed them.) And 
finally (here's the tough one); Be original! (Keep practicing, develop your own style, and try to surprise yourself) 

This book is full of rules about how to draw the Simpsons characters, and those rules have made it possible for thousands of artists 
(pencillers, cleaner-uppers, eraser-monkeys, inkers, in-between-the-lsners, crayonists, colonizers, mouse-clickers, and magical elves) to draw 
the Simpsons pretty much the same way. This process has taken us years to get right. But when ! started drawing Bart, Lisa, Homer, Marge, 
and Maggie for the first time, there was no 'right" way to draw them. I had tried, and failed, to draw like the slick professional artists I'd 
admired. So I gave up trying to be a drawing master and went back to doodling freakish humanoids with no chins. 

For me, that was when the fun began. 

Your pal, 

MATT (SeoGO^G 



Welcome to the world of cartooning..*"Simpsons"-style! Before you roll up your sleeves and start getting 
your hands dirty, you'll need a few supplies. Here are some essential items, plus some fancy extras if you fee! like pampering yourself 

Pencils ©- A standard #2 will work fine, but art pencils come in many varieties, from very soft lead (for a dark line) to very hard lead [for a light 
line). Pick the one that suits you best. Also, you'll notice that much of the rough sketching in this book is done with a light color pencil. Then the final 
line is put En with a darker lead pencil. You may want to try some of the many color pencils available and find a brand that you like. 

For a sharp drawing, you'll need a sharp pencil. For that you'll need a Pencil Sharpener© You can splurge and get a cool, noisy electric model, 
or economize with one of the hand-crank variety. You might also want to pick up a small portable hand-held sharpener for when you're drawing on 

the go. 

Erasers © - It's good to have a plastic eraser such as a Staedtler Mars for eradicating unwanted darker lines, and a kneaded eraser for getting 
rid of softer lines and removing dirt and smudges from your paper. 

Speaking of Paper© , youl! reed some of that, too. It'll keep you from drawing all over your walls, Any paper will do for practice, even a paper 
bag. But you may want a good drawing paper, layout bond or bristol board, far your more finished drawings. 

Pens© - In animation, the tight pencil drawings are scanned directly, but for printing purposes, a finished ink line is necessary. "Simpsons" comic 
books, calendars, merchandise art, etc,, all require inking over the finished pencil drawings. Most Simpsons artists use a Rapidograph technical 
pen or a Micron archival Ink pen to achieve those consistent "Simpsons^-style lines. 

White Opaquing Paint© such as Pro White is good for covering up inking mistakes, and you can easily ink back over it after it dries. 

You'll rarely see a perfectly straight line in a "Simpsons" drawing, but a T-square©, Plastic Triangle©, and Ruler© will occasionally come in 
handy for laying out lines of perspective, floor and ceiling lines, etc., in background drawings and large props. Final lines are done without these 
items to give the backgrounds and props an organic hand-drawn look. 

Drawing Board© - A good sturdy surface is essential to a good sturdy drawing. A drawing board is ideal, but a desk or kitchen table will do as 
well, Some artists like to work with their paper on a flat surface, while others prefer to work at an angle. You decide what works best for you. If you 
can't afford an adjustable drawing board, inexpensive lightweight boards are available that you can hold on your lap 01 prop against the edge of 
a table. 

If you're working at an angle, White Paper Tape ©is essential for keeping your drawing on your board and off the floor. 

Lighting - Your drawing will come out better if you can actually see what you're doing. If you decide to work at a drawing board, It's a good idea 
to get an adjustable Clanrip-on Lamp©. Otherwise, make sure your space is well lit or that you have access to lots of Sunlight©. 
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THE FAMILY 






MoyJ it be repealed... 
tbe jeoiloosly gUOT<ied secrets of VoW to draW 


MJ 


Lets Start WitV 

rtomer J S dead 

and wort our Way down from tVere. 

As you dan See from ite roogV 
donstrodtion lines on fLs drawing, 
domers sVjjII is ball^sWped, but Ws 
overall bead is Sort of \\te a giant 
iVomb onde you\je drawn tWt baSid 
shape, you dan add all ^Ve other details 
one by one, and Corners head Will teg in 
to talks shape, as if by magio! 


f-oreLeod 
Witk Wir 


£o!Lr 


Lower becui 


Sot ’first, a few ground roles fer drawing 
in tke patented lAatt (Sroening style. 


slo+i^o! 

Big, bulgy eyeballs are a most! 
Shapes and Sizes may \Jary, 
depending on the design 
of the individual dhafadter, 
but always Iteep em bulgy I 


ot£«r\J<s! 

Matts dbaradters 
ALWAYS ha\Je an oVerbite! 


BeVvoU! 

Less is indeed more! 
£eep it Simple With aS few 
lines aS possible! 


Approximately Six eyeballs high! 














oW/, step by step lets construct o, 5/4 -Front vlieyJ o-F toAS^S t£AJ>. 




Appre^invodely 

| / rt ^ r* 1- 

! /j eyes FroK 
top oF eye io 
top oF kead 


£enier line oF kead 
tiWiet'ts. With boek 

kair loop- 


z l 4 

IT ^ + 

noS«S 
between 
bodtof*. of 
noS£ and 


I. Start Wiik ikad baSi£ 

bo*,!! curvd iWtnk skope. 


3-* Establish ike position oF ike 
FoTWafd eye at ike bottotn 
oF ike bo.ll shape and fa the 
center oF ike dV^jT^.b. 




Add -Vive nose. then draW 
■We ffWer eye, dueVed behind 
■We noSe and "We forward eye. 



Beard line 
ii esfeA VJfW 
ed-ge oF eye 


dollar sits 
\ a driFle below 
Ain line. 


M. DraW ike T^outk/beard shape. 
Add the ear, centered or the 
barb oF "We head. 



lop oF ear 
lines up With 
bodtoir oF 
ike ey<! 


Je. 


&i\Fe toKer pupils and add hair 
do the Side and "top oF the head, 
then draw his shirt dollar. 



j 

toners Veur 
cn top resembles tVo 
croquet Voops, o^f\e in 
-Front oF dW olVer! 


lb determine 1 ike Si£e oF -We pupils, 
you Should be able do Fid Sevten oF 

dket*i end do end Frofr, one Side of ike 
eyeball do ike other. 



rtis hair on ike Side fes^bles an *foi For lAatdl Kloie how ike ^tA* 
iS positioned on. ike kead With the bottom poind juSd do ike inside oF ike head. 



Gars are round vJidk a 
ourjy T-shaped inner 
ear detail. "They should 
Wje the Sar-e thiotness 
all ike way around. 



Too tVic\£-. 


loo tWk 


Tost right! 



To draw ike t^outh/beard shape, think oF ii like a eoeonud divided in halF p 
e^toepi ikad ike bottom kalF *s about i/5 seller ikan ike top kalF 




















goo 


& 

o 



McS# Slip 

&S '* ^K£ 




I N «S£-fc- ItfUf 

l IS 4 

V 

^ / 

/ 

/ V 

\ £Wst ln\tf 












i+S poi o\\ \>ooY* 

leourW into o£ W e exax*,\v\e 


TM t^AM/ MOODS 

of rtoMfe 



pcesiet 



e>Rutjrw&Ly AMKioyek 




rep.e.\F\si> 



Derg^MiMet- 


STUFfei* 












csuitry 




i>fcu\ie- 


STUPG'^ei) 


tK&\rkr&> 



r\CVd££> 



FQteFlIL 



Cotfft^>«WNU6' 


As \jo\) can see, 

a co tAple+e range of eM\o+ions 
can be achieved by changing 
jus+ a few lines. 








It KQ\f SoOY\d ftft O^HOfOY\ f Wt Wfif£$ ft l©*t ftt 

rtCM^fc W kCX\0^ 





lYoagW Vis ar t*. is 
pretty f*i'JiiV a cylinder 
-Trot*. $V*dder to Vand, it 

S+ill bends ftt Ae 
elbow and wrist. 


siotiee VoW 
riop*ers Vair 
detaeVes ff&h 
V*s Vead wVen in 

[7 

ruction, to 
indicate Speed. 


EeKetnber tWt tamer beftds <wd !AO\Je£ tfce A red person fVe ju$t teWii^ ft little 1*©fe!j, 


teep a. Sense of" 
rowndneSS t& Ae 
elbow and l£nee joints, 
e\ien WVen bent to 


only sligVtty 
Suggested. 


...or in 


tiiS sVodders 
t*.oje ■freely op and 
down on. Vis upper 
body, below Ae collar 
wVen related... 


...or op 
in front 
of* Ae dollar 
wVen arr*s are 
raised'... 


tVougW $tfttj£, tVe£e \JieVS a-F Joiner Fror*. Ffrie rno.L»r\ av\^leS ofe eSSe^tid 

to uA^erSiftAiAg VovJ W body vforfe, ft*\d tVos t>eiAg ftfcle to drftvf bdr* iA motioA £oA\JiA£fAgly, 



Ae e/trer*e. 



IrfoAt Mi^vJ 


5/4 ^eftr 


5/4 Frort 


ProFiW 


^-eftr MieW 
































































LAM(3uA(3£ 


Stody dfftvJiv\g$ tw& ftot^ VoyJ ttoi^rs g^S-VoreS, poS+Jne, a,nd fa^ioJ expressions 

cdl Wort +oge"ft\er ■Vo "Veil us wWt Ve$ stinting. All o-F ■WveSe drawings ore ooT^unica 1 
SoivelW\g WtfVo'O'V 'ttse ben^Ri oR o, ^oioe-'oxjer or Word bajloonl 




















































PolklT of \)I 6 VJ 


TeeA torvje 
around inside 
hvouA, 


Curves a-F tee^V 
Fan ou't in 

perspeAi'de 


iWs^ drawings $\\©W VoW di-FferePd 

p^r^pe^tivjeS o££eci -tV e Way We 

ji 

£e<e ’tfe elernerctS of rioters WmA. 


£xfre*ne Wort^s-e^e \JieW 

Sp 4 ££ be+ween e^es 
and tap aF Wad dihin&Ws. 
frlSfanre WtVtaen r*ou+^ and nose 
1$ greater because Were Seeing t*ore 
oF Ae underside oF upper lip, Ware aF 
Ain is Seen. dollar coi*e£ in Front 
oF beard. dollar slants bad£ 
w perspective. 


SligVV oferVead \lieW 
At IViS angle We tan ^ 
aF War loopS^ i^ose dips down inta 
beard area. Car j£ VigWr, 


SligVt WonnS-^e sJieW 

KioSe pointy up in Front aF e^e. 
ijnderssde oF upper Itp iS Visible, 
tW is sWwed in perspective. 
Car iS lower 


Sid<* 


PraMf 


3/4 Frord 


3/4 fear 


fear 

































takers W\<Js ore iftgly 
e/pCe<><>\\}£ WitV o. r^iKVitnOT^, o^r cietouL 
rti& -Fingers are \{Ce sVort, -Fat little 
Sausages, tot tVey still \>erA, t*o\Je, 
<dutoV, grot, poiirvt, pitt, gesture 
Iflte ns^xl -Fingers. As yJitV Vis ari^s oxA 
i^gS, <\\io'A tVe temptation to gjsje 
tVem too muoV real aF\atom\A 


irons 













Av\d v\o \J -for 

601* 


pli£+<el \f di-T-FereiM", le^rs draV 


Sore, ’to>Jerir\g Wirdo i£ 

tu-V lets rela/, +aVle a. deep trealV, ai\d teg 


4 -t Add Wf cor, 
upper lip, wd pylhdrited 
f\e<dL $Vftp^. P|«^ V.er 
*>g£&a 6 eye ttfWind fke 
-SrVftfd eye and tsafe. 


L Start MrtV Itacg 

Si^Jcvl Si je ba% +il+iftg 
ba^b. Add CtfV eyeball 
ift iVe ££Kter 
o-T NWgeS bead 
t/Vr-e botiofA ball). 


To-p o-T ear 
lines up MidV 
bo+tat* c>F eye 
and bLSe£+$ neSe 


■Upper lip 
extends ’Prot™, 
bottom o-F 
bead lb-u.ll. 


Add -Facial 

deWs and WHihe. 
E?l*d£ in. Fbe r&itW^e 
four loops c-F Fair 
aer&ss -ForeWad. 
"TV* loops <?F Fair 
be+Ueen eojr and 
Fdr^Wad. 


M* H^cten and 
rff-Fme your details. 


SftpSon 
Family nose 


Partial beads 
SVoU &S necbWe 
virapS around neet. 


LoUer liip 
eurjes genrtby 
FroK naelf. into 
upper tip. 


Si* twswft beads across 
y Front o-F nect 















ktorgeS ValT 

ncdurally tilts bu,ot 

\ At ■ft.e top. Otherwise, it 
\ vtoulci loot Sti-F-F And 

AWtWArd. 

i 

V 

\ 
l 
\ 

■fkere eye tWo eyebajl 
C lengtVs between 

HArgeS AotJA.I eye 

And tke bottom, oF 
ker netWAoe. 



and tke moutk. 


Eyelids Wrap Around tke eyeball. 




iVe neetWe 

i$ een+ereci 
between tke 
Kouth a,nd 

dress lines. 


&ivte Marge S opper 
lip a st-vaotW £ur\je. 
Wot too pointy,, not 
too roundl 


Tke beads 

tboek in tke eenter. 
bot overlap at ail 

etker points. 


Une op Wir 
loops to eliminate 
unruly kA.r and a 

bugs bulge oF 
kair At tke base 
oF tke nett, 


■fkere are 
tkree pearls to 
eaok Si.de oF 
tke tenter line. 



Laskes point doWn yjken 
eye iS closed naturAlly. 



upset, r*.al£e sore tke overlap oF tke 
eyebrow doesn't beoor*.« a FiFtk eyelask. 



For sainted eyes, Tke e^press^on loses energy 
lASb.es point op. wken tke la&WeS point down. 














Hs oJI otoot 1W Wr! irw 





i\JetYin,£e 


L E 3 loit In We 


Z-* Add SOT'.t: -Tutioi 
ieWtls. tTsWMiW We 


AStHwe and We 
tWiV W, 




£or*,piete 

We 

fieetWe, 


le^s are 
T*,o£tly Viddeft bv/ 
Ver dress, y&u 
Would blo^lt Wet* 
it\ -to eS+ubliW Wve 
proper dress 
tw\d pOii+i*lft 
^ We -Fesfft 


&sMe 




Sc-r*.±r 


■fingers' 


5 . Ee-fifte 
y*ur shapes. Adi 
S«r*e nri*S p a. dreSS, 
a,Ad sk&e$- 


M, ligV+en We deVuiW 
Aid Wf loops, e^eloWeS, 
p\jpik r aftd anoWer ar t*,, 



















































EWhsm* rt 


Ao*t r j'^rAe Was 

a, 



iAI\d IVo OOffi Crt Wajf 

ktf'tWtfm gw oivd ■To>f'«Wo«d 


«Tk 4 * ar»* ii #1 a f<s\oj&4 


1 W 

W 

gra 
Lfvto \ 



Mw/^drs ^yvlasWs rtx&o** oj+ £r&*. u. 

vJaftj5Vjf\o| pKl*^ tt-f -^JP ***tT*T of iW 
«r^«r QJNd urtf e^r.kj sojul^ 



As all Sf*-pso*v rvrr*.krrs, 

Mar« 5 *s fvoSe dufMes ^ jjSt a w+. 


k# ^telasWs t-jrv# o/f slwf^ty 
fluM or# oT *omJ 



tkb 




WvH^p 
■for lorW^f l<» 



















KioW \£+$ lo©V- rAOOkS of t^AR6£ 





CURIOUS 


WfO^ATETJ 


WOR^eis 







eX6irei> 




fXrtAosra 



P£E\J£T> 















Lo\jgy-i>owy 




Dere^AiKifii 




STUMM 61 > 






^artoFw^Jayh+V WA&tSS’ OKi hAoW 





LiV^ Ito^er, 
Marge ten<H 
QAel T^O\|e$ 11 Vj£ 
Os real per$o^. 



Stu<iy tWie 
MieW$ oF Marge Froi^ 
Fi\|e Ti\ain ourvgl^s* 
"fWy are essential 
to understanding Vovl 
\\er tody vforfcs, and 
tVo£ being able ’to 
gi\Je Wer a <^on\Jin£ing 
Sense oF potion 
in your drawings- 






sAl Front 




^Jri$+ 


£eh£hter +0 
teep ft $er\$e 
0 $ rouirveWss +* 
tta glboyJ 
IfWtf Jpiftty 


'TV.oodjK ker a.ri^ ft 
prtrrt , \| | fiiJtV a,. 

f(bh 

skeulder t& Wft<A it 
gtill b^ifyis ftt tke 
<?lbav* ftnd >Jr&t 


fltoyJ 






































































fear 


SligWif 

Kta&e ^ips d&yJrv £pr is Vi^V^r. 


seu'eriw pefcs?££r\\i£ 


iV^S-e drayJlftgS sVov* Wov differed po^+S of \jj«v 
affect WovJ vte "tVe cUfafinfe of \A(\r^es Vw& 


Sli^Wt WoTKS^ye \Ji^W 

KioStf penrft& *jp in frsnt of <sy& 
or Upper lip iS ■JiSible, 
Gar ls bvter. 


©rtasM vJort^s-cye 

Spftii? brftJ&eft ey<sS WW "tap o-T 
Wflji dir^fiVeS. Hairdo IS ■fbreSVQr+efted. 
biS'ta^ttf' hfluriV and ims^s i£ greater 

teeauSe yjtf are Seeing frPrts of 1\e 
tffoi#r&i<ie of upper lip, NleoVWe 
*ur\jes up ift frontf of ned£r. 






























A G\)\bZ To 

hAA&S^S rtAMI>S (AMr> F 6 ^ 


VJWereaS takers £iagers are sW>rt 
awi $\ukby, War<ge s are lorg aft^ sUrder. 

Beea^Se o^ tViS, ^Vere i \c\\j be t^ore 
teT*ptatio*\ to grJe t^et* too i^ock real 
arvatoiay. I>ont gi,\Je \vi '/oo ean )£eep 
tkeiA simple, yet still expressL\je, 


Ul£e Ver VaMs, WargeS -feet are fairl' 
lo^g a>a<i slender, ter skoes -Tit $v\ug|y, 









you’ll QT*\<xZe your friends oy\6 oowfoun<4 your eneMdsS, 
yjVen you unlooV- iVe tny£t<erie£ of VovJ -Vo drftW 




First, l^trs start a+ tW ^rter, 


l. E 3 fti*ts tftS^ Vead ■sV.okf 3 ^' 

is ft oytmder, iVint of a. tin c&,f\: 


Z* W ^yg between tVe left 

and f igWt of Vis Wad ItM.j'Y ju$t beW 

iVe Wi>ri 2 on+ftl line- tfis neet i* ft 

Stroller cylinder that emends froi* tV.e 
bettor* of WiS head at cj, if', angle. 


tVe top of Vis 
ear is in line yJftV 
tbe bottom of Wi& 
eye and biSeitS 
Vi$ noSe. 


iVe distance 
betvieen &ftT+S 
no&e and lip iS 
tyo noSeS. 


Begin. ’to add Vftir points at eUenly 
Spaced interWs, Ac^-ti Vis nose r ear, and 
i^outV. l>rayJ ViS Sfioond eye, tudVed beVind 
tVe first eye and tVe nose. 















Tke top of eaA Vair point is footed 

oy \<i eaA point bovs o\jt sligWtly, 


Part's V.easl is rajgVJy <1 ^ eyes VigW. 




BartS eyeball iS approximately 
Se\fev\ pupils Vide.^. 



<Jiks <,o\ 






) 


As vJl'tV. ali Sit+LpSor\S 

-fW 4 y menders, Barts aos^ 
eorvos up just a bit. 


tiiS rvedt 
inserts iiiL+o tVe 
sVift dollar 


rttnir & 
^bfeVead 


G\je 


BetVJfiieA 
rvoSfi & NiautV 
to dollar 


Lite oil I tW Si^pS*AS 
dVaradterS, Barts tfifitV are ivs 
ci tonidal arrangement. WVfitVfir 
tVfi moutV i£ open or elose^ 
tVfi-y sVsOuM retail tV,is sWape. 



TVe teetV. 

>oHoyJ tVe tJired+LOft oF 
tV,e nett line. 



WVeft <dro,vJirv -0 
tVe etoisie Bart gm, 
mo^e sore yoo kaye at 
least tVree interior 
tootk ta\e$. 



fOote ajS* Vs-ovi tV.fi 
Spading deereus^S as tkfi 
tfifitv ojf'4£ away at 
tV.fi -Front. 













kIovJ, lmUss vJartf: +© <SraW on ly dos^-ops, vleti ke+ter Uar^ koy/ +o <Jrc\W 

BAar’s Bo&y 


Botrt iS *tVe> Vecwk 
+(xll sW>e&!). 



Ball^Sbaped 

belly 


TUt^ble Aest 


9 ftsai* 
iron Feet 


\* Start by bloc^ng in 
tW baSli sWpeS, 


Z'* Add eyes and ariK$, 
fStabksV, a center line ftf* reference 
y4en adding details, 


tubular legs 




ldo+e koyr tVe cWest con slide around tVe stof'^aeW. 



5* Add nose, ear, and 'Tinkers, 
define Barts Wtir and clothing. 




Put in pOpils, ear detail, 
and shoe detail 



Barts 

T-shirt has a 
thjchneSS to it. 
U\o^Ls sure it 
■Jraps around 
the -ForfA of 7 
the nect. 



in a normal standing pose Barts legs and -Feet 
Should be Firmly planted on the ground and eUenly 
Spaaed, supporting the rest of" Vj$ tody. 



















































KlO* 








,.(W& Iovj^t lip 1 





eJI ^Kp^fiS 

TMTT*b*rr$, r OS# C-k/T^iC*> -Jp $k<jV.;H y 

♦Arff'tf rt f*#ur+s 


icneS* 

Wj* <k ■fjH Watty 

|tfc# rtoN^r faert yc'f 
iW kfjr 
Aa-frafvg WjS 
Was Ok, tr«at * it 




















Tff WULT\TUJ>\k1oOS 1A00I>S Of BART 

Ones again, ncdi C-£ ViOW vJHV* t».inor vlariation^ ia 'Hvfi koO^V 
and <s\)eS ( \jo\i ean creole a Wide range of eKo+iony. 


&OP£t 




STUtdhlCt) 

(\NV\a 






AtjesaF-Ruasew 



bi^vmch. 


















&6ue*rc& 



fclMBfoOtODeb 






Pt£Al>lM<S 


Awei> 



BcFuwsteu 



<=AoC(€b 



Aw\usei> 



nsAppoWt^ 















1 

ke Vjas oy\ UAd^rAdVie^f, bot tWt do^SAt f^t saa 
£cart jo$t s+AAcis oroo A<i. '/oo r\e®d to Uafa VoW to dr aW 



ltd 



TV,!^ oF "five Figure 
r*,ovfir\g in’ 1 , tVree -'dimensional 
Spaoe, not on a Flat 
tVO'di.f*.£nSional SurFa^e. 


fdot<0£ W Bart S 
Shoulders afe moMe. Ttey 
oan SvJmg around. 


Inside oF 
Shirtsleeve 
visible 


Arm 


Forward in 

Spaoe 



Palm oot 


Underside 
oF Shoe 



Its irnpe>rtAnt to ^stAblisV tVe liA£ o-F A^-tioA [a aa^ po$£, 
tWn Wild your dra^lA^ aIoa^ tWt liA^, 


Palm tao'd. 


Arm going 

taeh ir\ spa^e 


Foot going 
baoh in $>paC£ 


FneeS 

bent, Rowing 
Weight oF body 
on legS 



E\ten tV.0-.gh 

Bart is leaning 
Forward hes 
Solidly planted 
on the ground. 



Foot -toming 
Forward in Spa^e 


the inde* -Finger 
extends dir'&i-tly From 
the I<ne of the arm. 


As Bart leans Forward in 
this poSe r notice how the Weight 
oF hiS body iS on one -Foot. 


idote heW Shirt Flies op 
to indicate the up and down movement 
oF Barts tody as he runs. 



Foot planted directly 
beneath head -for gfeat 
Wanoe 



though his arm ,s pretty mudh 
a cylinder From. Shoulder "Vo hand it still 
tends at the elboW and wrist. 




Palm is 

only 

slightly 

Suggested. 


£eep a Sense oF roundneSS to 
the elbow and tnee joints, eJen 
When bent to the extreme. 


tVaUgW StAti£, 
tV^^ 'di<eWS of 
Bo^rt frotn -Fn^ 

rnOkiA OAgW 
are essieAtial to 
UAd^rStAAdiAg 
WovJ Vis body 
Viorte, AAd iVos 
t<S(A^ fttle to 

drAW Virn iA FnotiOA 
^oAvJiA^iA^ly. 



CVoAt MteW 


sAI front 


Profile 


5/4 fteor 


RsAr MieyJ 

































Lowe's of Gto&ioe 



ay\i notkow *rt\e ^/pr^ssio^s, 
gestones, oyrvfil i^cr+ioift £©t4>[ft£ *ta -tell 1W stonA 















All twe' AM6irs 

$WoyJ kovJ (ii-F'fisrieifvt p ! erSp^d.'ti\j£$ a,-ffie£.+ 
VovJ W<£ of B&rtS V^owl. 


Slight ovj^rV^A^ vii^vi 

A-t iVi$ angU vJ<e iw -tie 
Fled Afe+ SpILy) top of BartV Vecyi 
rO*i£ dips dpwp,, £ar i$ VigVer, 


SligWY 'jJor\Ji^y/ 

Lo$e poirdS up ii\ Front o-F 

kto<J<sr£idn£ o-F ijpper lip ani ta^L 
+£<rft\ are UfeibLe. €or lS lovter. 


TesdW £ur\!e 
around i*outb, 


deeA Fan chj+ 
in perspective, 


Space between e^/eS and top oF Vead 
dllWAlSWS, J>i$tance betWeen l^oUtV. and 
no$e & greedier because we re seeing 
pF tVe underside oF upper lip. 
foliar curves up nr. Front oF nedF. 








L 














hami> 



Ulfe Vus -father, Barts 
Wvds are Qi^oZMgly e^xpreSSivfe 
WitV a friniMJ^ o-T detail Also li\te 
to^er, Ws -Fingers resettle sKort, fbd 
little SauSageS, tut tVey still tend, 
t*o\Je, elutA, SWipe, point, -FliA, and 

rudely gesture Iil4e real -Fingers^ 


' t\iS sWoeS are 
Shaped li^de steai^ irons 





















\n oy\ o\J<er^W(2\Jing mood? dta\j iWn! L<ert$ <4rc\yJ 




Well rigWt "to iV<e poii^... 
.♦.fat-Wlly ekgWt points) WilV 


USA’S, rtCto! 



I* S+ar-t vJi-fti -tv* 
^ontem+ric c\rc\es. 
"TVfffrtf will 

3 

L|^a£ VfiO.(3 n.ftd 





Z"* kM -five? e<\r r nos*, and upper lip., 
■VVen dravJ -tVe artVer eye- 
■FoiVarcl ^ye o.n.<i rl rV^ nose. iJoyi ad-d 
'Vke V^c^iT tirde. 'TV.e Vour ^ird<e is not 
toft££n+r \€, VitV "We kfitkdi an<J eye, 


U p&er 


?r Lp \ 


i& not ’too pointy, 
not +00 roond 


3* Bl&tt iif\ LiSa^ Voir, nett, 
cWl nedMctpf. CsfewisV Vorportal ctnd 
\leriipal ifi-nter lii\*S on tVs VeoA 
fcWfcie Vfflir points tnto tWree groups 
baSe<l on tVese ocntfir lines. 


kip ourMeS 
gro^e-FuIlky 
■From. neot into 
upper lip. 


Lower 


tlgkten op an<$ add details' 
pupils, eyekasVes., nee'daee. 



















(Jot too short. kJ ot too long. 


I ^/cj eysS 
frofa top 
of eyes to 
top of Wir 


&©£>d( 


G££QSi*ttfiJl , y J you i^ay want 
to Arab* Lisa frot* a slightly 
i -\ore fro Ato.1 gieW. YJ^sa doing 
Ai$, leuge A SpftiS bstween 
her eyes, Ais goes for 
As entire Sf^pSflt^ 
family too. 


i '/^ ey®$ 
to bottom 
of nethla.ee 


Aint of USaS 
Aettlate OS A 
donut around her nett. 
Dr aV Arough her 
nett to see As 
Whole AflpS, 


"v7?\V‘ 


MevJerl 


fror*. Ais slightly 
f*.ore frontal vfienJ, 
Uso, has an extra 
hair point shovfing. 


Ma hair 
point herel 


LlSa generally hoi 
f ge teeA shoving 
YlhsA inOUA is ops A. 


When drawing a tooAy gr la, 
always slant As -forVarti 
tooA (A line WiA As netfc, 


Soias fre$h notes on As 

these apply to MX S^psons thcv'attersl 


TeeA are Aeger 
dfaWn i a double raWS 
lite A,S-£W! 


LiSa has eight points of kasC 
wWh are divided into groups 
of Arse and Arse £akpge 
Ae horiijontal tenter) a Ad. 
tWo (below Ae horizon), 


As points of" U&aV 
hair ars soft, arthing 
tnangLeS wiA lightly 
rounded tips. 


Soks notes about As A! 


sieger tross As eyev 


When eyes 
ars tlosed or 
half opeAj 
dont use a 
ooKplete tirtle 
for As eyelid 


^yes 


£\len 

Spate 

between 

lasheS. 


uhs M,arge, LisaS lashes surge out from 

a ga.AiAi.Ag point iA As center of As eye 


As WiA other Simpsons -family 
nvSiAiers, USaS teeA are iA a 
so meal arrangement. Whether 
As mouA is open or tlosed, 
Aey should retain AiS shape. 


s^bodls tcJL 


WstWlate has figs 
beads iA front, WiA two 
partially showing ia bath 
on siAer &ds. 


Rouncied 
A^estlAa point 











k l&yJ yoosjfi mastered KattafnedfcS o-T her heQkd, lets swrn it oj! gp 


wrtv usa!s BoI>y 



^ Space fro* 
tap of necltWe 
to i^outh. is egual 
"to Space between 
bottor*. of 
nacfclace and 
V "top of / 

** dress. 


tlylindriocj 

legs 


I. £y noyJ you taoyi 
that yoO bloc'lt ir\ 
the baSiC shapes 


Z. Add Wad details os 
previously directed. fstablish 4e 
necliUace, dries S shape, and shoes. 


5. Ad<1 art*S and dress detail. 
£ontinue to add facial elements. 
ScMen dress points, euenly Spaced, 


M. Eefjne the shapes and add fra] 
details. Put in beads of necklace. 
Add fingers, ^ot^ptete shoe detail. 


Lii& tyfc> heo^S toil 

fplos sko^sO’ 






Tdote the 
hidden lines. 


HAPoeTMrr! 

In rough drawings, 
always draw through 
forward elements lita art^s 


Lite 


M.arge, 

tar 

shoulder 
flows 
gracefully 
into tar 


/ 


meet. 

/ 


Whether Were 
Seeing her aTft 
or tar tacit, 
they both 
SWeep Op nicely 
unto tar nech- 


DW, bot 



Avloid 

bulging 

shoulders 


Wote hoyj 

cylindrical legs 
insert into ball 
lower body. 


and legs to establish the 
fort* underneath. 












































AMKioyci) 


ttte' b\Mfou> 


iaoo!>S of USA 


rtAPPy 


msAppo\mtet> 


Pl^ASCt* 




6 VaBASEA££> 61> 


-reRRinei) 


Spe&JlATNG' 




AVJGfc 


WSTRfSSet 










pee\ifert 


KA.lRTttf-'JL 




playful 


APPAU£I> 


w£LAM£toLy 


r>e£Af*y 


&i&&Ly 







Ske Aoe Sftt just +olt iVe talt, U$a wqJ 14 Walt fcwd ru^s f aftd ju^ps, oM ^ps.-.). Lets learn kow +o draw USA W A£T\oM 


Ail of tVe preMio^S ftotes regardiftg p*o\ier*,£ftt 
Upply to LlSO, ttoO ( Wt ¥\ 0 +i££: tVe grootf F , 1 , 

Flowing liftes lift tV.ese USa aotioft po&os, 

iO<s+e tke line oF a^tioft 



rtair i*o\jes 

to lftdioato 
Sp^-fid. 


ift tKi-S r\mftijftg po^e. 


Nieto Vo'iJ kor dnsSS FL^ op and baet to 
F\>rtker irvdioato ker body $ Foryiard motion,. 




n1o+|££ 
koU lV»s 
iS piaoed 
iireotly 
ker kead 
good bajaftoe 
OS ske Ua.ftS 


As USa lows ForVard nft 
poSOj ftotito kovJ tko vteigkt 
oF Ver body is eft tVwTS Foot, 


P-ft&sS are bent, skoyJiftp 
Wtfigkt oF body oft legs. 


Stocfy -tkese sifa+iovwY \ii^ws o-F U$a -Frot^ fNe angles understand kow 
ker tody worts, Tkis Will allow You to draw k^r in nation t^ore oon\JinoinglY< 



£ear ^iew 


























FfePart 

PgfcSPe’CT'Ng'S 

Avterse \JieWS illo &-trorte 
WcV di-ffiere/vt p^rSp^+N^S 
ftF-tift Wc^y yte S«« "Vk^ 
gUtagfltS *-F U$4£ Wec\el. 




SligWV chterVeoA \JlevJ 

&+ <v\gle l^ere- ^ Kar<e 
^pok-ce Krfeo,*, s^jsS. uftd 

top of Wr hetvi. ^io$e &P5 
<JovM. C r j,r iS Vigdsr. UoWer lip 
<wvi r veit cure difeftftWedr 


Sli^Wt Wc-rt^s^ey^ vii^w 

MoSe poiwf$ gp ft ffowt 
of e^e. U^erSwJe of opper 
lip i£ 'JiSibta- Ear iS lower. 




Frorcf 


5/4 Frorct 



S 

tX+Tfer^e ytorrA^tey^ \Jiisyf 

Spc^te ke'tweefv ar^ "top of 

Weftd eiiMm^Ve^. b\$Xa;r'.£■£■ terVyJse^ 
T«.ogiV aruJ n&ye & greater beocvJSe 
vteVe ^eeiftg T^ore of iVe gi\ter&i<le 
of opper lip. MedtWe £ur\ie$ 
op Lr\ front of" need 


Pfto-RW 


5/4 
















g> m 

(SlRL A rtAM£>... 

OR STM6RAL- 

£An1J> Soia£ 

fm; Too!) 

UtoS Wvi$ are kaSidaUy 
itae Satne os E£ar+$. 


















NioW \jc*) Wj<s UiSa doyM pcvt, it 11 \>& a s^ap -to iravJ 




As yoo WouU by apW, Vtell Stopt WilV 

hAAG»(3\€’ > S rt€Al> 

I 





i 



I, Start vit*tSh a dcAot, 
(k!o spriAtU^, pljea^e-0 


ttecui circle 

J 



2% Aii tke £&r a*\i 
■Hssa ira*j ^4: okWr eye 
SekiAi tks ■forvtafd sys <w\i 
'tVj? ao$£. Adi -^Vs £,yl,iAdri£al 

skaps^ 



in 




ftie kair tirtb, Iks kair iirtlfi is A<?t 


£AA4«erv+ri£. vJstV. -tk^ k^ai aAd eye. Bloat 
iA Maggie 5 , kair. /ed ^cvirs. ako draw aA lA&ids 
c\fc\e to ie-fini taw deep saak kair poHt 
skojli go. Haggis kaS k points o-f kair, t-jt 
tkey are r\ot iA tke arroAgeT^At 

c*5 k&a^ Ss£ i-T y*a $pot 
tkfi 



T* Adi details ft^i tigktfiA. 

























fAA(3(5>^ 3 S> P kC\f\€R. SU££-\k1<3 OjCu£ 




\&t, eyelosVes are Kte LiWs, e$ce pft 
sW only \os iVfee of *^£1^ tVey are of eqoal 
Ua^| 1V and are ec^ooJIy Spaced. 


Mo! 

hAaggi^S VeoA iS *\ \/Z ^yAoJls WgW 



Cor rett- or fwJtftdd 


TVs pofrt& o-T foAoggteS Wr c\re 
arAi^g ^TictfVgleS WiA ligWtky reXlr^d tips. 


\t\correc^- 


Correct 


RigVrti 


YJr*ng! 
(Too poiv\iy!) 


tar pojrv+s £tfie 
in <* 

3-3-Z £^fup ov\ 
a tilted o^i$. 










VF you dVin^- yo'J coA get 
Oblosj vJit*\ jO$t drawing o, 
-Formless sleeper under 

Maggie S kecvlj tW^- GtgQlnl 

TVereS a tiny W>y -Figure 
under tFat dWg. So lets 
lei^rn VoyJ to dro^. 

naA( 3 ( 3 \^ S Bol>y 





£owfrrvje t© <wU 
■faticd 



w\t i owW fim! details. 
t&r\t -fisrejet ’tV.e 
tiivy -Finger^l 



12* kiovJ ■tWt \joo \\e 
•e&t&MisVe<J Maggie $ b&ify 
ittft oM Wr sWpif, 
Wrap it tnugl-y ftrou^d 
kef 'jppmer bex^y <*r\d let 
it Vun-g Ujo&^by trot* ker 
b^lhy. fjvM <wl -F&ot D,r^ 
























b<se!i 




c 





TVin^C a eaft'+ £ot^ov\i cotie c6 Well o& Vef pareft+S 

or older sitings 7 Well, iWVl again! tWe are 



TH£r WvA^Kiy NA 1 C>0£>S fAA^&lC 


&i£>G»uy 






DOUBTFUL 







i>\STRAut3>rtr 








ay^l i^o-tk<sr; oc*A be o, k^rviFbl, c\a<S iW Sit^pSoAS* 

bci \j i$ ao e^eeptioA. yoall WftAt +0 le^TA to <in*W 

N\A£>£>\£T \k 1 fA0T\0K} 


\v\ aotiOA skots 

r&vtecd po^rts 

o-F Maq.qje UA^Ier 
ker simper, lilfe a. 
Va^<£ or a, 'Foot 




















































































POWT of \J\6V) 

As Wefts Usc\, rvo-tg VoW (il'T^rewt 
ftJTe£+ Wow yte *fts£ 
eWf^rv^S o-F toggles V>£aA 


SligWt ovf^rV<sfl,ci ^ifiW 
At tV.iS cwv^le tVers i$ r*ort? Spcvce betyieeA 
Maggies e^eS afti tVrf top of ter tecW, SoW cJoeS 


Act trew,^ toirliAS as usual, k!-oss iipS JoWa 


SligU VJor^W^e MifiVJ tevwri ear 14 H^- 

Klc.Se poiAtS up |A -FfcAt of e^e. 

BovJ is tigtsr oa Wad. 




©cftTei^ WorM-^Me \JieW 
Space tetVesA s^sS ftAd top of* V.ea<i AhinisVfiS, 
Distance te+gssA pacifier AcSe 1$ greater. 

Collar £or\tes up ^a frwtf of a set. 









Mkids fleer) bat oss TH6' 



Mog^i^S Wr^S cuTs bos^ally 
C6 U$<X$ P bo+ ku^Vv $KoJWr €\jeft 
“tWsv/V^ STagJI vJi"YV $+ubby li+tU -Fmgerfr, l^e*ggte£ 
b^nti, dutA, grot, poiwt, ptet, 

afti g<eSlur<e lilte oyvy oiWr Aomcters. 















THE SUPPORTING CAST 




Lets leavle Ife primary Simpson family 
r<\ef*t>ers for o, Wfile and explore Sor^e 
of iW secondary cWraeters, starting wiif 


By now you sfoold te pretty familiar vJfctV tfe f*eifod of boilding o, dWraoter froix familiar 
Shapes, So Well dispense Wtf ife ^cd eonstrootion notes and jast -fbeos on Speeifie detail* 

tfat KalCe tVtf residents of Springfield unigoel 


USe eone ' 
$WpeS for 
<Sfaf*ipaS Lead, 


If is oone 
establishes 
f is fair. 


CSra^paS eyes 
are osually at 
Wlf-i^ast. 






















B^llv/ \[*\e 
•Ftay/s 
sr*\ooAly 
[r&o cVe$\. 






Tip! 

&rctf*pft y^ftrs J^iMunes! 

VT you e\Fsr drftVJ Wfa vJi^ut 
■ftietA, doA "t Ao,t iWy 

are vjW Vis lips 'Tra^ 
rece «iing ift+o Ws IaoO’Vk! 




Slippers 


YJftjy I^S 
gi\te &rckTnpas 
iloiWg ft 
ViriftV-le<i loot. 



I’Vfi N\(\v\\j hAooti$ 
o-T CSrc^pft 































cxre stiller 

T*et*&ef$ # ojt\A ■Were 
i$ <xlykxys cx ^pok^e 
j beWteen "Wer*v. 


Bcjl^taxped Wetxd 

edvw^ srts 

'Forya.rd tf\eet. 


rtcuf v^rctp^ tysoni 
bflwsk- a-T bald hfiGyi 


Bu$W/ uftibroyJ is 
o^ucdly in^rgoUr 


TW© teerW 
W\g o\l^r 
/ be^rd. 


jpp^r tip ti 


K J>mvJ l 
beo^rd -first o 6 

OA£ f*06S. 






















Bodl-'sWps^ 
cWoKgft (unless 
shirt is oFF - ) 


shoulders 


overalls, 

dO-Ffied od 
bottom 


toft^Ved 

posture 


toecvi W\gS 
out ovjar 

body. 




v 

^ wstot n?i 

Willies body ^VaftgeS YJV<£ft he 
tojtes oFF Vis shirt rtis os'jcj 
mrroyi £.V£$t, slouched bo^t, &ftd 
paunchy belly t\re replaced by 
'WiS mftly physique. 




oft side oF 
toilers head) 


itolled-Up 

ShirtsleevJes 


(A 

art^ 



tk<5 (Mot So) 
U\ay\\f N\ooci$ 

oF Willie 





















sWrp 
SrtYTftjgWt 
ay\gleS +0 
sVoyJ tmg^r. 


c 

£ 

£ 





















EteSptffe V\i£ < 0 ood 
Aa+uns, Barney 
©^■ten Vas o, 
'Torrovted brow. 


Ball "Shaped keowl 
WrfK. -tW.lt- rvedt 


KloSe 

oor\fes up. 


rtair is sVorp 
and busby. 


far Se^r Vi^Y- 
vJii'YV 


TVee 
Sb©W WVs£V\ t^C.U'tb 

iS c\o$eA. 




















Barney is 

Wads tall. 



£ot+.p!(rted 
Wad it 
tVmt 
Forvard, 
£\l£n 

Wily, 


Ar^s o,ris- 
■Fat at tW 
sWulder 
and taper 
doyfn to 
tVinner 
vJristS. 


Posture it 
stoueWd. 


wy&e tip! 


Stripes on 

sWes 



B<xfv\^y s Wir Wle a $pe^i-Fi^ co^sisti^g of iWrteeft poiwtsi 

Four points on top VitW 

TW'pronged a part in tW tenter 

oovdiot Vv J ^-r' 


~Vrio points on 
-To re Wad. 


\/ TW rAany 

wyoods ©-F Barney 


£ne sVort 
point and 
one Song point 
^or SideWnS 













































c&rder o-F Vis Veowl on\c S 
ViS 


G\je $ Qfe 
££¥Ytere<S 
\Jerti£oJly oa 
V<s^<i oy\6 Se^ 
'Jery 1 Wi<ie 
apart 


rAilVoose Vos a 
^yWrical Ve<\£ 

WilV cornet 
Sid^S^ TVs top 
ct-F Vis Vsewi c^nd 
ViS r*vootV lifts 
ars ^ovw/srgeftt. 


£Oftl 


"TVs stsK rssts agoiftSt 
ViS Vstvi ato\le ViS ear, 
EAilVoose Vas -tWlt, 


€or sits sligVtly 
aJ>o\ls tW bottom 


KloSe iS big aftd foond 
aftd taVeS op 3/4 o-F TVs 
Space WTVteSft TVs 


line of Vis eyes. 


rectangular eyebrows. 


































MilVoose VftS ft 
bsimitar 
Sftris, bot vrtV ft 
\i\ 6 er, sVor+er 
A^st. 


‘bleeps 

ftre 

sVftpeci. 


TttP rAAKiy iftoobS 
op MlLrtoUSP 


1 tiS\&£ TIP! 

VJWen NMlVouse iAeS 
o££ ViS glftSSeS, Vis eyes 
are tyJo li+tle eta+S. 
WVen Ve doSeS ViS e\{&% 
Aey ftre -bfio little lines. 















o 



£rabappel s 
Wead is a 
ball"sWape 
c&rfiereA ov\ a 
eoi^ieal v\edf-. 


bravi tWree 
<tif£oUr sWpes 
'to establish 
Wer Wirdo, 


E>oy\ t torget 
tVe earring! 


£yes are osiai 
o,n 6 set apart. 



G'ar is set 
vJell belovJ 
tWe eyeS. 


bounded 
rose points 
dovM toyJard 
upper lip. 



tVree lireS 
irdieate 
bae£ SVieep 
o£ Wir. 


w\rs. £■ Was tour 
sWort eyelasVes 
per eye. 


Add texture 

to Wair. 


SWeS Barts teaeWer, So 
re^e^ber to add tired 
bags uMer Ver eyes! 























Ball of lower 
tody jS sligWtly 
/ larger 


SUv\der, 
Capering legS 


H. 

dollar of 

SWsorter wraps 
arourvd v\e^d. 


S>ersitle stoes 
WitV a flat Weel 


£dra 

Vi 05 good 
posture! 


dWeSt tall iS 
Sar*e Si£e aS 

y Kead tall 


Bottom of 
Sweater WngS 
e'Jer WitW tVe 
tot+of* o-F 
torso, 

<-—► 


drops 
3 W ^JfteeS. 



wsu>e tip! 

iWugd Ver usual 
lood is plair av\d tired, 
Krs> drat ap pel oan 
loot ai^a£irgly Sexy if 
sde Warts to (ard r^ore 
ir*, porta at if you Wart 
to draw ker tVat Way!). 


T\\i£ VAoywj floods o-f tArs. dratappel 




















© 

troS+/s 
bs*Si£ YeCk 6 
sWpe is 

06 toAers. 


CYeeV^ UigeS 
viVen sr*itag. 


Vliv\g"$Wpeei 
to r ^rftpS 
aroord b<*£^ 
toaA 


oto dovM 

Y\ 0 $& 


four 

sVovJ erf rfVis 
<*Agle. 


@o.g ijA^er 
caffes 
\A froA-V o^T 
becurci eur<s{*. 


£\/es o\j^rl(xp. 


*) 

Upper lip is 

loftg cvrd forf. 


toir is 
Scalloped 
li^e t'AwrgeS* 










trvsTys 
body is 

e/t^sp+ y/j-ftv 

big -floppy 
sWoe£. 




WSto£ Tip! 

£ros-Vys Wir droops wVen 
Ws dovM [A 'tVe dot^ps! 




sVirf 
line 06 
ttafrer 


Muffled 

pojr& UgS 


Tie 


Vftvi+e 


iVe N\cwy t^oods of i£ro$-ty 




















rtey, Wy, rtier<e$ Si^pSon*. wiiACttor &£\C(- T^AlO 

Wi'^V. t*\Ofe tipi ov\ kovJ to drokW yoor ol pftl... 


t ke, Gb 


U)K 


ftrvsty is truly oF our Fc^ortte oW^ters 

iA cos + to dray*, VlW^y\ drc^iAg Wr% tkiAt oF toi^r iA <* 

c\o^r\ outFjt, Tkey c^ns \j^ry siT^iloor iA tody proportions o^d Vea4 

sVtxp^ £ru$ty iS \J^ry ^/prsSSixj^ in. ^\j^ry yfo^ VJVu£A droning good 
o^r-'^Ve-'top po£e£, your dro^iAgS f\e&6 to read iA oU<*r gropkio 
SilVouetteS. ^ere ore Sor*e e^wpleS oF vkot l r*^an. 



































1 



Bets \s£Qtb sVape is 
a, ioAg^r \tersioA 
o-T rt o^ers 
^ur^k-sWp^d VecK^ 
CsJteS afie $<et apart, 


Eyelids at<£ 
Aortal I V 


iwuier 
£'-/^ — 


BoW$ shU 
W a sligWt 
Vift\j£ to it. 


Upper lip iS loifv 
and slender. 


KioS<£ IS iov\g 
and tria Aguiar, 

poiAtiAg doWA 

toward lip. 


^ec^ is Srnll 
aA<i ooAi£cJ. 


fttatlisW Bots crags) 
Wir$tyU WitV sWarVl 
fiA shapes tVat s 
-Plow out -Tro^v tKe 
liAisS ot~ WiS W^a^i. 


i 


































BeCaOSe of 

Ws unas^ally 

long Vead, 
Bob is 

roagVJy Z l/Z 
keads + 0 , 11 . 


tbrso is Z 
similar to 

Barts in 

SiEe and 
SVvOspne. 


fWt are 
incredibly 
long. 

LegS are 
long and 
slender. 



TIP! 

VJben drawing 
Bobs Vead and 
bair, tVsinIt of a 
pata tree! 



SWirt collar 
Sits low on 
neelC, Well 
aWay Trot*. 
LiS cWv. 


Slender 
ari^s Wng 
loW on 
Shoulder 



SWrt is 

Similar to 

dozers. 



/ 

1 / 



TVe tAany 
lAaniacal lAoo^s ©-F 
SidissLoW Bob 















































"TVoijgV UeYwy s 

Vea/b is rou^d, 

Wis eyes pftrtru<4e 
T*\ofe iVftKV tnos+ 

eta*TA£+ers. 
I^is tcdl sVc^pe 
£$+AMisVeS ifW 
pArtu^e-ters 
Wis flsA'taxreS 

i^se opper pert 

£>fl W& VeA<i. 


triangokr 
opp^r lip flows 
ST^ooiVly op +0 
AsreheoA 


Loi<\g, slew^er 
Aeet 


ttAir slopes WeV. 
flroK po^pA^our 
A*\d doyM bc\c\L 
cfl slColl 


BaII establishes 
SV\ftpe ofl 
pOfApAdoUf, 


^1 

Loncj AoSe 

£Of\jeS op 
sligVtly. 


Lei my Vos o, 
flvle^o Aoc't 
sWdoW liV^e 
itafMer, 























li^ve 

5i*©olVJy irvte 
'beW[\j Wi'rts 
w> kreo#-. 



Loiftg, slender 
stacks V^HV ke^l 
<xr\d £©U detail 



WSI£>£ 


US<^ iVe Sai^e WH oysd triw^W £Oft$tr\J£+k>ir\ 
-for Leiwys Weod fr©* ©^er Mi^vJs. 
to a^-Wie\l£ a, £©ft£i£+<sif\t fvxi^L 



TV<e f^Aa/vy 
hAocxis o-F 


Lewvy 



































0 

ttair TAU.SS is Soi^sWWt 
Square uftd sits -Tor to 
tW bads ofl £arls 
at aft wvgU> 

Gar Sits 
just below 
eye lifts. 


£arl ba$ a 
"tNUfab "Shaped 
Wad liW WT^er, 
but With a 
^hiftwer 'ft.ec't. 






GyeS are sr^all vJitV. 
bulges ofl s^ift abo\Je 
and below dVstA. 


Upper lip is 
? sharp aftd 
triangular. 


LoWer lip 
is VecK\i\f. 




w^ooth Ijfte 
voters 
slightly. 


KledS flows StAOothly 
iftto lower lip. 
















Loft 


o\JeJ 


c^et >t 



VJi^e 
s\voul<4er$ 




LMyDG' TYP\ 

"TKiS C'Jbic eifOkVJiftg Will 
Kelp ^oo Oft<tar$Wd e 
angles O^r Co<f\'$ V&<\6\ 








































N\r Boris' Veai iS ft A oxjftl sVftp£ 
Si+fiAg oa ft £G>ni£ftl A^df-. 

) 


MoS£ is loyvg 
^ oaA "triftAgulftf, 
<e^eA<liAg vtell 
fc^yoAd opp^r lip. 


WVen (A ft -Tool 
temper, Vis Wo\i ^ot+^s 
iA ’froA'V o*F Vis ^y^S I a 
ft £oAtinuc*JS liA£. 


T^<^tV ftr^ Si>ftll ftA<i 
sVftrp. iV^y ftrs s^a vjVsa 
Vis T^ex>"tV iS £-|o$€d. 


ftAgU, 

O 


wrtV spft^^ 

kftW££A iVefn, 


rtftir wraps 
ftrooA<i Veftd. 














1 


i 


5 . 


■ i 



n \r. is roogVly 

f)\}& "tall 




sloops 

-TorVftr^ 


&oi\j is 
iW\ f\!\& 


spindly* 




wy&t Tips! 

w\r. Boris’ o^e spc>+s o^re ornxv\*|£<4 irv o, 
+rtoufvgular Torr*A+ie>r\ poiwViftg tovMr 6 Vis nos^ 




fts VfovJ £AV\ Aftirvgs sVckpe AS 
+o S^iT" ViS expression! 


rtec*d jots 
ao+ -From 
tody, Well 
ovjer ViS 



Arms W\g 

limply 

Vis si^£S. 





Pfty\+ U<gs 
are \oo sVopf, 
exposing 

ViS SocVs. 


7 iVe tAcwy 
N\ooeis oF hAr. Burns 



























































Atterction, slaA^rs! SifnpSonS animation layout artist, director, and Bongo (Copies 
contributing artist ^tAOKl Will now sWre additional tips tor drawing 


WJWen l draw C . l^ontgor^ery Borns, 1 a*n reminded of a feW 
different AingS Aat Vclp me capture Ae feel of Wis character. 
Aside from him being a Weat, spindly old man, We scares characteristics 
WiA a bird Culture), an insect (praying mantis), and Ae tall, 
oltra-'Ain alien Aat comes oot of Ae moAer sVi,p in 
£|oSe Encounters of Ae Third £-ind. 


\ tVinV- of tas Wair as 
a Separate piece to be 
added after t\Je done tWe basic 
construction drawing. Hs almost 
as if it IS made curt of cUy and 
it jost Wraps itself around 
tWe bach of WiS bead 
and is clamped on 
o\ier WjS ears b^ 

Wis sideburns. 


te Was a consistently 
furrowed brow Aat 
SWoops down o\ler WiS 
off Ae curJe 
of Ae top of 
WiS head. 


Large, 

beaWiVne 

noSe 





























DOBG 


facial arte Sihitar to tVe Sii*p£°nS 

fiw^ly. {CcnA6 tW^ tas relate^ 7 ) 


Med VoS a 
balFsVaped Vead 
on a sligVtly 
eonieal fteeL. 


tair wraps around 
ForeVead, 


*i 

Metis Vair 

^ sVould be 
treated as a 

Solid Velvet" 
like i^aSS. 


SKile pee£%> 
out -froi^ 
beViftd 
t^osta^Ve, 


Foil Vead oF Vatr wraps 
neatly around Vead and 
VangS doWft below ear. 
Doftt Forget tVe Stef*. oF 
ViS glaSSeS. 


^ostaoVe sVape is like tVe 
upper tVjrd oF a eirde 
and overlaps dVe upper lip. 


Vair eor\Je 
up and 
ba dSL. 


Lines in 


















fcJad roogkly s'4 

kaad WII& kigk* 






■TkiKbla- 
skapad akast 
■Flows sr^ootkly 
into bally Witk 
no braaV- 
in lina. 


Lilte Willie, rJed 
Vfiii a, T'.ayvly pW^opJe 
^Vod othj stasis, VWeft 
V.& SW+ i& o-Ff. 

G+WrViSe kiS 
s-Vodtiers are narrow 
ojr\<J Ve W ft pftiuntK. 


Skirt oollar 
SkoWS kMdar 
$Waatar< 


krt* i$ 
narrow at 
dka Skouldar 
and Widar at 
tka Wrist. 
Klad koS 
it^paacobla 
poStora, 


T\vs N\cwy tAoods o-F t\led Flcw<4er$. 


isisiue" rip! 




tka lansas in triads glasses ara tangantial 
to ona anotkar. Tkay navJar ovlarlap. 


RaiAar^kar, Ika lansas 
ara not Niads ayaS. 
dis ayas afe actually 
baklnd ikato. 
















































£ftlpWs Wgftd iS ft Wids 
o\!ftl fttop ft \Jer^ Wide 
£Oni£ftl vxec't. 



Upp^er lip i S 
■focV cwd rouftd. 



Wd 

stripy 

Wr> 


OOerbrte 
iS $ligVt. 




rtis rvoSe is SiT*iW +o BftrVs, ^VoOgW Sorter. 

Uftlilte t *\o£t Si^pSo^S Aftf carters, RftlpVs Foil loy/er lip 

AoSe doesn't go ift -froA+ oF~ Ws e^e. 





















l &xlpVs posters is eery strtxigVt. 


► 


Sody is 
o Wr^e, 
Nj^rteod 
O\joji SVopfi- 



fealpWs 
Off*, S ore 
yJifie 
sVort 


LsgS &fs yJibs 
arul s^t export 



t\66 Vs It 
be^Ws, 


feei ore lo^< 
oy\i wwrroW. 



hfell>£ TVp\ 

AtWftv/S ft £Ur\livvg 
VoriEofttftl li*\<£ ft£foSS 
£ftlpVs ^-creVeoA to 

eStc&lisV Vis Snorters 
bowl'^^t VoirstyU! 



tke t\ay\\J N\oo<is of Rajpf VJiggorA 














mi 
t*e>utV me 
picked -forward 
l on taaA 


tiacYr is ck t <\ 
^5-dcgnse ouftgU 
■FroiA sWold^rs, 


U*Tg<£ 

KieAnder^Val 
Wo\i \ 


feir i$ 
£^0T£ wd Sl+S 
art an angU on 
kaot- o-F W^ad. 


rtair is 

Soallop^d Wi^V 
long sitcoms. 


Pinpoint nostrils 
on piJg noS^ 















Long, 

<ie Aider 
boW 'Vis. 


SloooVsd 

poS+ore 


£Wst line 
floWS S^ocrtVl^ 
iwto belly WtfVv 
r\o break 


Sr^allisV fleet 


\^\b€ n?! 

fAoe Vo£ sevJea SocJlopS 
ofl \va,ir iVe top ay\6 
be \c!C t oy\A flivJe oroond 
Vis flaoe fcftly floor 
wVe*\ \v\ profljls os Ve is 
Vers). TVey are oif\£\j£ir\ 
iA Size, ^ivfivv^ Vif* oA 
u¥\roi\J look 


"TVs NAcwy 
hAoods ofl 

2 


I 

/: 


’ V 



IV 

1. 

1 

J 



■L" 6 * 

M 

M 1 


1 


V 

\ _ ' 


j\ * 



















































o\|gJ 

is nearly 
as Wide as Vis 
^ V^ad. \ 


£av\^S Vtfiad is 
Wsi^ally tVs sWape 
o-F a lowg tcjlocm 
or a ^ocfctail 
Wieftie, v “"' > 


OvJertite is 
slight. 


Flap o^r 

arootvd r*,ootV 

£ayv tneat li*\e 

o-F Wc\A 


C<\\}&'C'(\o\j$ 

KOU'tV 


Body flares 

out at bottom 


tfea,si oM^T A 

Si+ oct tV« "tep, b'J't 
<Jip& jh iVtf ifirvter. 


Loftg, 

narrow 

pupil 


VJriaWes 













1. 


a _J tl. p 


z. 



£&+ftWi$-V ft -fleet Kound 
sVftp^ -Far %e -terdftd^, 



Sp Q,C£ 

\i\£e od ^Ve 
top, tftperi^g 
d&yJift, -to ^Ve 
r\ftrrovJ bft£e 

o-F 


Arm 

■teMftdeS 

ftH£ OSOftlly 

li.F’teri, \ 


E«£W +ers+ft^Us 
Wi^V WftVl^ \\A&z>. 



Hi^lT-.et collar 
V.iaS ok een+er 
^peaV^r WitV 
a. SqDGrfe and 
a. reond 
button on 
etxcV Side. 



WSl£>e Tl?! 

\neongruity iw br*ng WuTA*r to yoor drt\VKngS. T&be one 
Spw.t^e T^onS+er bent on tke o4” rartV and 

drjpJen by a rweno^S banger Far Wj^an Fes^.. *Jo^ s^ovj 
Vsif-. delighted by G taity Gnd re-freshing i££ £ rear A tone, 
und yo-j W'Je unefeaSed the ^or^edy quotient in yoor 
drawing enon^oO^lyl 




The JAoony 

floods oF 

Fang 










scribbler o-f 

cco6e \\j WrogtypWsJ Prepare 
+o b«e -TorWer iHoiAiAodfid ov\ -We 

KAj e$ty iVoct is 


(or Cftng atr\<i £odo$; 
i+ r^cvVter, 

loo\6 fi/ftoify ftlfez!) 



Rigelliw 

XeY\oT*, orpWol og^ : 

Tkir\V- ©-T <x £ftMrilftg£-lflf« 
tone struo+jne. TW Si^gU 
^yolopeftft £\^ebftll -Fj-te ircto 


o, ooM^rv\oJ& sodkHr 























Beard ljjv\<£ i$ suggested 
W ^ lifte Similar 

to 1W Wr lWb wraps 
around ttaiAers V^ead, 


ta.ir flows baol^ aWa^ froN situ! I 
twd getters \r&e> a poi^s/totL 


between 


fceoeding t airline. 


far sits 
WgV^ about 
e\ieft Witt 
baggy eyes. 


Meet- liv\e 
disappears 
iv\to upper lip 
Witt loWer 
lip Visible, 


Bulbous fto$e 
slopes dovM. 













Bfldt is VuftAed, 
but VsiS pCJStjfe IS 
Still upright, ti.e 
iSft t stooped 
o\ier Ijte MVoe or 
t Mir. Burns. 


T-SWi 1 fits 

tigWt oft 
art*6 a,ftd 

o\ler Aest 
tt,ftd telly. 


Legs Set 
Wide enovjgK 
to support 

Vis weigVt 


Arr-,s o,re 

■Tat flftd 
ttipered fl+ 

wrists. 


SVorts 
V-.fl.ftg, loW 
befteatV 

StbftftA, 


-r*— ^>\\p-€>v\ 

Tke 

N\ayvy hAoods 
7 of Cot*\c 

Boo\L (S>uy 


Wyi>£ r\p! 

kcc&r<\wx\e ££&$ o$uoj £ov\<Jeexpress io*\ 



» 1 

ft 

1 




yJrtV art^s- £ro$S£<i o\ter Vte c^pW 




































o\Ml 

sW*p£ goes 
o\jer ec\r 


' fcioSe iS 
roo*\<ied 
slopes dovM, 
Similar -Vo Mrs 
t-TAfcckppfil S. 


OttoS Veoji i$ o, 
W1 sVope or\ <k 
^yliftdrtecj AecV.. 


Upper lip is 
lofig ftiftd 

tnwgubr. 


i\e^dpWoir\e$ 
go oiovje cyfai 
beWftd VatyA. 


Pillbo/-*sWped 

Wot Wtffts lovyg 
MiSor \ 


£$+Qbli$V\ H^in 
sWpe$ ofi 
Wr first 


iWe 
teetk $V\oyJ 
viV^rv t^oO'Wv 
is tloSeA 


Otto Wc6 ft Weoojy 
brow ridge, TVe li^eS 
ofi Ite broW go Cp oct 
<K slight ftftgle toward 
tka oentsr. 


















0"Ho 
VoS <A 
slocked 
po$rturs. 

u 


Ofa iWfi 
cu\idi Wr 
'■iGty 'r*\4e. 


Loftg, 

tVir^bU- 

sXap^d 

cVetf 


ans 

■Tftifly tig. 


KifiC-lt jO+£ 
■forward aT 
aft aftgle. 



iKisto^ m?! 
o+tos r\omal 
pos+ora is a -forward 
$loooW Wilt teftT 
To Velp a^Wsfe iVi$, 

ft j|i 

draw aft S our\f<e 
Tirs’t aftd boild ^oar 
draWiftg on TkccH 




VJire Ttota 
V^adpVoft^s 
ja^ de\)i^ 

. 

(Si,\Js OttdS 
"TH^irt 0,. ■cJa.My, 
i&ot. 


u. loo^ 
£tre*A<s<J^ou+ 
loot, 


PortatU 
jaK de\Jio^ 


Brtudelfii" 
SihiUr +o 
MfflTgfiS 
neitlc^e 


Soofe are 
rolUd IiV^e 
Barts. 


T-sWrt 


Widfsr tVaft 
UgS. 


Starts 


Va^ Wid^ 


rtigt +op 
sa^aV^rs 


Tke Havvy N/\cod$, o-T o-Hto 


















































k.» 



U^ torvJergifvg \r\e^ io 
■establish &&pe of eof$ 
ojryA fur J tuf+t. 


Sfl,©vjWL H Vas 
a Ui<ig o\Ja.i 
taa<i oirv a 
£or\i£aJl ftsdt., 


Pillar urops arouifW 
base of fteit. 


tong, 

narrow pupils 


Two waiters 


Tr^ngolar ears 
- sit VvigV and 
badt on Vead, 


SatvtaV Li-Hiff Hdlfnsr 
Woi a kftT&Kopfidi V.^a.<i 
&t\ a ^onicoj ruadt. 


OuaWWp^d 
noSe at tip 
o-F Snout 


Snout is long 
and triangular. 


/jf 

/ 

v> 


V \ j 

Jr m 

JF 1 

m « TL 

vL 

r JF 



\ 



EDTOQD GOGELPEB 




























, It * 

corvy s 

Wlp 
eStotlisV -rtv e 
-FoTK 



boY\-\ foTg<2t 
’to 0 A 6 

fit lift^S. 



Sokfti'ai UttU helper i$ a greyVeuivA. 
rtfi a, loi\g ostol tkfiSt "topers doWA 
to e* slen(£er and -fkiA r ye+ 

t*A^wkr H UgS, 




9v\oyJboJ| H W ^ lofig, oapsuU-^ftpeei 
tody ov\ short; ^ylsv\^tri^a.l 



Tip! 

o-F course, you ow $toW diffienervt ^pnessio^s 
oirv Scwtas Little helper ty ^kco^jrvg Vi£ ey< 2 $ 
<\nd tAOutV, tut you £<w\ uko U£e Vi$ 


tWcui jots out at o, 

CtfVgW FfOfr tody. 


TVougW Woi^VeS cuw?t $e<sA to 
tki£ string poSe, tVey cure 
eOideftt wVigift you See S^owtcdl1\ 
Sittto*), fuming, et£. 





TV<e Wvft^y 

Moods o-T I'Ve 

SiT^pSOAS 


















KldsoiftS is ft WiAs o\Jftl on 
a. skort, ^ylindri&ftl ^ecV-, 


ftiS pog no $e is ftift elongated 
o\Joi tkctf is biS^ted by ita 
ling o-F kis k«oA 


B>\o££ in bftSi^ kftir 

sVftpfi. 


Bo^V £>\JftI 
ey^s o\j«rlftp 
and tudt irv 
biskimd nose. 


fear Site 


£y<£S 


rtiS upp^r lip is long 
and triftr^golftn 


5 

Tkree teste / 


broV 
W\gS o\l£f 


skovi Wken 
too^te IS £loS<£d. 


Skftggy kftir breaks into Si^ points’ 
tWo on kis bftngS, tyio in -Front o-F kis sar, 
ftnd tWo sleeping ftWfty -Frof* kis nsok. 






























TVs IA aywl ^Koo <is o-T Kl(sl$o/\ 


c\pftrt. TVey are also positioned 
forward oft tW body. Nlote Vow 
tdelsons rigVt I eg is directly 
girder Vis Wad +o gi^Je bailee 

'to Vis forward sloaek. 


wsu>e tip! 

Despite Kelsons girtV, 
W Ko\leS vJiTW Speed aftd 
agility, especially wWft 
puneViftg 00+ Seller fed si 
Use stroftg lines of action 
WWn yoo dravJ ViK 
engaging in SueV. 

ae+MHy! 




































I 




\ 


/ 





Listen op, dingoses! SiKpSonS okArc \c\ec Animtor And 
KerokAndiSe ATti$t Rob Oliver is going to gi\J<e yoo tk<e 
on kovJ ke drAWS kIGVSon)! 


\ lovie S^etAing Wi^k A 
pen, It ForeeS f*e to 
ooi^it to i*y lines, yet it 

aIIovjs r*e to stAy roogk. 


By treortiAg 
eAek -FeAtore as 
a s-b S^Ape, Wfi 
oaa eASily drAW 
Nielson -FroK 
Any angle! 


Wkenevjer \ cay\ f 
\ keep MelsonS $kool<ier$ 
qa <1 Arms forward on kiS 
body \ onJoid breaking into 
tke konoked line o*F kiS badt, 
rte$ a slooeky tolly, Lets 
keep kifA tkot way 


WvJAyS make SOfe to Leep A good 

Vo a A i a Uelsons baek-. Its vJkat 
t^A^eS kim threatening! 















BortVi HAy om d 

^>cro^cV\j Wite 

Wl-Atnp«ci WsW$ 


Vas 

di^sWp^d 

£OTS, 


Sirflk+A^ W $Woft 
’Tift.^S-V.upsii ewr<,. 


^mirtiV/s Opp^r lip 


HAvJ Vos rooW, 

ovjgrtapping 
aW cy\ os/c\I r*o£«. 


S^rodAy s es^s o^re rooW 
cyjvcl S^t spar'd. rtis v\o&<e is 0 
rogW^i drtaflgU. 


Strategy kos "flsre^ t\>fts 
of Wr oift top aftd tkrj&s 
at tV.s bait o-F Ww,<J. 


Wei £.Wa\(&g£ do 

S^rcvdAJ s ijpper lip, 


ii LtyjcJly 
-'Stidtjftg &Jt. 
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flcrtV Wie c\JoJ 

■Fur pcvteVes oa 

iVeir upper 
k todies. 


Tubular 

arr*& 


Strocteky 
ka£ a. tat\g 
tcn^Y Vi'tV a. 
slodtked 
poj&jre. 


Bo+k kaUe 1 
billy 
Wtten*, 


'forg^Hr -^W +0,1!$! 


ttee*4 <wA bell^ bo,l 1$ ore rougYJy 
-tVe an bertV HtWy 

cW S^rcd^Wy, 


*TW KtalevjoliA'V U\o,\jVet<\ o-f Vt&Wy oaJ ^croZrcVsJ 


; FUKl F£.£t! 

HfcWy opvd S^rodcWy$ wWi+e glovJfiS o^re bo^ed oa 'tVoS^ aF 
kcws/ rlc\$Si^ cartoon cWcu^ters oF iVe 1^30$ and 




























Ap<JS \\£g 4 is 
<X bcjl Sii+tiv\g 
or\ (k iaiftg 
cqa\cq\ v\&c't. 


VjgV, £\jei f\ 
yJiiV £\)eS>. 


Apo W$ a 
r<£<^£<Jiv\g 
WHjtve 

Ck Vigk 
P©T*vpc^our. 


tar paHt £gw 
b*e ^stotlisWci 
vJi*rt\ & 

Givgle -Fro ta 
■tVe ^aKV+er oF 
<e^a. 


E>ot\F 
Fofgaif 
iVa p#rv£il 
f*o$faAe! 




























Big overlapping eyes 



fct \liS or eor*,eS in frortf 
of eyes an<i Stiofe oat 
even ylitV apper lip. 




*> 

Lover lip is fair anti 
extends in fronrt of neoL, 


Large, piglilte 

nostrils 


four scallops 
on Vat 

































Pod toiy 





^Vort kgs sed 


W\ 


oy\ 


SVirtilisMes 
Wte cuff* 

cxrv<i ft UrHtorv. 

f 

V 


Bek eltfKeK\+s 
r^T*.Li.ir, eanstart^ 


Wick ftp^rd 


SfrcJI \\©oP 1 i^ -fiset 


7 > 


Potf\d& WwJe stripes. 



/ 


/ 


WS 1 M Tl?! 

O^CkSiomlty, £W-F VJiggar^ nemovJeS 
Wi£ police Wt. iViS i& WWcd W$ Wr 
loofe Ife oirvckriVflOfttJ 






















































Listed op, $£o-FPtavJ$! Si^pSons aniKcvtion director 
®P\6 $eqoenc& dir<££+or on fW Sif^pSons fAovfe 




tvum^ j>okiuts! 


iVfi -first +;t^ i s&,yj 

[oe&sd 1 iY<£ ft Si-g d«w+. irv 
fftgdt, ^rO^£A\\sf, -Oi.il V*i£ 
tftSio itroi+ura) sVo^s 
See** to fate tVeif £g£$ 
froK £&fc£ OiM pjffy 
o|ta*k ?<4 « 4 o*vj+s. 


vJiU moyJ bring 

W and ord<er +o 
yoor drawings o-F 


WrtV Ws jealously guarded drawing +ip$>! 


TFe irony o-f a cop i^ade o-T donu+s i^Aes laugk and Ae idea Ws S'Hidt, 
So iVctf viWne^Jer \ dravJ VJigguK, Ae -Rrs+ Aing l Ainfc oF is dono-ts. 


C\oy\c^ VJiggijr* is 
one o-F r*y FcnJori+e Sir^pSonS 
Aarao+ers to drav*- d<$ design 
is \Jery Simple but lends i+Sel-F 
+0 a Wterty o-F etAO+ions and 
eofAedie poS^S. 


































Sinee Porfty and are thei if task head 

shapes are the Sarte: a, bfljl Sitting on a eone. 





Lar\g j slender 

upper lip 


£y^ <*fls 

ssferiftppm-g 

cftJflU- 


KJfiSe iS 
Marge S, only 
tit larger. 


ft 



Patty $ Va,if" is one o\Jal f^ass 
that -Fits lihe a, hetaet. 




S^taas hair is shaped 
li^e a trapezoid WidV a 
part iv\ the tereter, 



Add scallops lihe barges hair, 

Y\ecYAa,c& l and earrings. 



Again, add the SoavJier 
Family eorls to the hair, 
neoVWe, and earrings. 






















Pftt+y ftftci Seltnft Ofe 
-Ti\J^ VeoA bftlls Wgta 




Legi ftTt Wide 
ft+ ■ftvtf tdpj 
+o^riv\g A&'tify 


Selfnas dr'feSS, i$ sW\telei^ ftni 
\o& ft Stripe ftround tke bottom. 


PottyS 
dr*M Vos 
ilee%je&. 


ttaf* of 6f£$$ fftMs VdJfWfty 
b<etvJ<e^^ Vjf\eeS ctf\i ftnUeS- 


stetWate s Lite a 
dojvrtj trapping 
around nett. 


DreM ii 
yiiie {yn<J 


to ^Wt afttleS- 



wytt tip! 


PftTty qy\6 S^I^ca. Votfe sljgVdly &ffsre^ testes iA 
j£Yi^ir\j t cwolVer ytay +o +ell iV^K opart! Petty Va£ 
long triangular earrings. kos tig roonci ones 
iVat W\g beloV ker ear fror*v in\liSiMe Voots* 




Pattys neoUaoe is a series of s^all kails 

CoY\Y\e£ ted ty a \JiSitU String tVftt runs tWtoUgW tteix. 

SelmS neoWaee is ft Series of o\!al sVapes tWt 

attaeV, "to eft*V etker. 


'Tke fftwy Iftoods o-T Pctfiy a,n <4 *><etaft 

































sioyJ -VnccV you\je Uarvx^d \o fVe 

Sl^psem -Family ay\& $ot+.& of -VW^Lr felloyJ Spri^g-ReUicws, 
yoo |l VwV to be c\bU +o <igpio+ iV^K i^terc^otivv^ vJjf\ e^oV* ofV.er. 
fct 'tViS poiM" you hv^y be (as^yv^ fevJ Wl is fcAilVouse ooi^pare<i 
-fo Sort? is Ikvvg sVorter 1W*\ for*,«£?r ?;J tWe is a W\dy 



S.Kf'BElArtoNiSWP £MRT 

to Vtflp you ewSvter iVose ^ues+io^s for yourself! 
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COSTUME CHANGES 







Al-Woo^V ^Ve SiKpSoAS eVarae+erS 
usually Wear 1\\e sat^e elolVes, J ^e\j 
occo6\ov\o\\^ dVa^ge ifltfc od\\er doti$ 
a$ "ttse si+Ja+io^ <4ie+a*Ve$. rtere are 
Several *typieal eos+OKe eWvgeS 

•Tor \)arioos ^Varae+er$. 
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Cok)Q\ 

POTATO 


REAL 1 «C 
e'STAir 
A 6£MT 


SATUR&Ay 

WORST 




ASTRoNiAUf 


RA£ 6 " 

£AR I>R\M6R 
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flippy 


BARTMAnI 


jmapcp. 
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r~TT[ 


■sub 


QCflS 

-IP 


Lsts txfc c&oot baAgrouvvis. TWy rw/ ftot bs ports oS iKportavvt 
as As Aoffttftsrs, cto<4 yog twy nsslsr sss a AAirt -Fsafortog fAargs s 
oorAoob ^octatoS, but l^ts £o,ce it, tfiAoot baAgroo^s As 
Aarastsrs vJooU -Floo/uisr to av\ st^pty \joA 


Obssrvcdioftal derails ftfe Vsy sler^fttS o-F svjsry Si^pSo^S 
baAgroo^d iravHftg. K AsSs fat As a \FisvS, notios Aat svJsa AoogV 
As I toss ars siKplifW^ to viorfa vtell WiA As styls o-F As Aarastsrs, 
Asy still gi\fs As ii^prsSSiort oF bstog rsal spasss As psrSpsstivjsS arsrA 
sfasyJsd, and As slsi^sntS arsnt dravto to a oartoony Way. 

Its all bassd on rscj objects and rsal arAitssturs. 



























































































































































































































































































































Klotioe toy/ As ^details oT Ae taAgrouheis “tell ^ou 
AingS ato»Jt Ae AaroeterS. Ae dreeing toped to Ae -Tridg^ 
tells yoo Aot Harge oftd rtom^r ore prood parei\A Tke $too| iv\ Ae 
corner re^iiads yoo Aot Bart *\eeds to tal£e a tit^e-oot evjery 
oftee \f\ a vrtvile* Ae £raA [ft Ae Wo.ll is e\Jideft£e Aot toiler 
Speeds t^ore tir^e WotAing T\J Aoia doiY\g koi^e repairs. 

AeSe Air\gs r*ay Seet* iftSigfti-fi^ovrt; tot Aey Velp 
create Ae illusion Aot Ae Sii^pso^s are real Aaraeters 

e/iStiag \r\ a real oiwJerSe. 
























































































































































































































Notice iVe ligWt perspective lines in tVese 
\Ji^vJS o-F -We TM room, c<ll going "to Single Vanishing points 
A tte center oF tte drawings. iViS IS ItnoWn aS one-point 
perspective,” &S tte Viewer, tVvjS perspective places us in 
tte center o-F tVe took at about e^e level Wi^tV "We 
Vanishing point iVe angle at wWcW We See all o-F tWe 
elements in iVe rooi^ iS based on tWt 
one-point perspective. 
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■r? JY 

Cm you -fell v^at perspective Was used to create fei$ drawing? VF you Said one-point, 
reward yourselF wife a fell, cool JXjFF for a pictled egg i-F youVe underage!), 

fee \JanisWvg point is just to fee UFt oF fee door, islets Wow fee lines oF fee Floor, 
ceiling, pool table, bar, efe, all go to feat point, KloW feect out fee IN. fou can fell feat its banging 
oFf fee Wall at an odd angle because* fee lines ion t relate at all to fee Vanishing point. 


fee pencil Shading here Furfeer helps to illustrate feat fee elements in feiS drawing are based on 
observing real objects. Everything in fee rooi^ has convincing For*% shape, Weight, and detail. 
















































































































































































































































































































ike eake! backgrouAd desigAer 

Wilder ka£ okjioosl'y bee a to a cgt<\c boolC 
Store of two iA kiS day. Tke obser\JatioAal details 
are So eoASliAOiAg yoo ^oja almost si^el! tke 
T^old^ paper a Ad greasy oaioa riAgS. 


Tke dotted liAeS iAdieate plarei^eAt of 
eler^eAts like a coHc book- raot 6 a tke oeAter of 
ike floor) aAd otker display fstores tkat ka'Je 
beeA rei^o\fed to allow os a better \JieW. 
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T\eSe gievis of Apus retail eStaMisWent ore draWft ift a 
*t>/o-poiftt perspective* K tVe doSs of tWe first View, vte tW 
Viewers are at a vantage point looking doyin on its roorA + Vie eaft tell 
tVat our e\^e lifts is atoVe tVe top of tVe Squishes r^acWe because 
Ve can just bafels/ see its top surface* Idotice WoW tte lines of 
tVe floor, mga£ineS, countertops, etc., all go to poiftts 
oft tVe es^e lifts for ta>ri£on lifts) outside tke draWiftg 
oft both tVe TigWt and tbe left Sides, 
























































































































Tfe tWo-point perspective allows os to See tke roor<\ 
od on odd angle, Were not in tW prefer of iVe took as 
We Were in dfe Sii^pSonS* TJ rooi^, Klow Were off to tW side 
and We can see tWo sides of KoSt of dVe elements in iVe roor*. 
toWeVer, if We Were standing direct \\f facing Say, tVe ‘oquisVsee 
r^acWe, our perspective Would change to one-point and We 
Would see only iVe r^aeWneS kaeV- surface. 




























































































































Aeres a rare eM^ple of "point perspective. 

WeVe obviously looting doWn on tfe foot^ froix S'JeW a Weight tWt tVe 
Vorizon line js Well off tVe pAge< tfis birds-e^e VtevJ is vJVAt aIso creates 
tWe tWird point in wbat Would olVerVise be tWo-'poinf perspectNe- 
cAn follow tVe horizontal lines of the elASSroot* door, the bookshelves, 
the Sides of ihe desks, And the Widows to the first Vanishing point off 
the fop of the pAge. the lines of the fronts And bAeks of the desks 
go to the second VAnishing point off to the fight of the page, The third 
VAnishing point is off the bottom of the page* Notice how the classroom 
door is Wider At the top than it is At the bottom? idormalh/ the Vertical 
lines of the door Would be parallel to each other, tot because our vantage 
point is So high, those lines aIso recede into perspective. Ml the Vertical 
lines in this drawing go to the third Vanishing point. 
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AiS drawing is a triA*/ ona. of Aa tirtuW Pewter ring araa and WaaAar plataKant, 

Aara afa lots of parSpaativJaS going on Kara. Aa c&MTQ& t ligVts, props, an<i ApplauSa Signs are all at odd 
angles to aaA oAar and to Aa ganaral parspattNe of Ae rooi^ rtoWavlar, its a Mar^ organiBad AaoS^ 
Aa floor linas, tailing linas, and pro&taniUK arA ara actually in a ona-point parSpattis^ Many of iVe 
oAar a la Kents W\Ja a tWo-point parspattNa katAOSa Aay ara not at right anglaS WiA Aa raSt of 
Aa took, ^at, aviar^Aing Worfe togaAar to t+,o!}Lg ona b»alja\JoMa and fantastic drawing] 
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h4o£+ of o£ d©n+ VnovJ WWt d \e inside ©f an actual nocWar povter plan-V looV^ \0£e f \>oi -tV^se \lievJS of takers v*or^ 
station ane pretty 4 on\lin£ing, VJe dont VnoW yfV\at of ttase dials, ^n©ts f and syJitXeS d© f but n^'rftwsr do<es dormer, 





























































































































































































c&TApleft-Xy oy\6 ^e-fail o-f ■&,[$ zoy\$c>\e oAsj { n^rec&es 
Wr^or o-F -tV<s -tV^-t ttar^r c^h/eJly vJort$ -tWr£, 
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VJkeA Hr eotves +o *TVe idle ore iV e car^oav\ iS+S plcvygroowd. 

rt^ne ore & £oopl^ oF podges oF props "te gi\Je ■WoSe Wftds SoKe"Wiv\g +o do. Li^e "We bc^e^Cgfoovvis, 

-We props i^\ -We Sir^pSoAS ur\i\terse are \jery observational TWy Wve a very band-drawn, organic loo^ ye+, 
os yo <j ean see by tbe shading on -Wese preliminary sbe+Aes, IVeir design eome$ From observing real objee+s. 
For comparison, a FevJ oF Ae preliminary sVietAes are sVovM WrW -Weir Final animation line counterparts. 
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Ail the individual aspects of drawing that we've examined 
are essential to building a scene with characters interacting in a setting. 
Whether your goal is creating an animated cartoon, a comic book, 

or an illustration, sooner or later you have to bring all the 

elements together. So why wait? Let's do it now! 

The opposite page with overlays illustrates the evolution 
a scene from its rough, block-shape layout stage, to a rough pencil sketch, 
followed by a tight pencil drawing, and ending with the final ink line 

illustration in full color! Study them well and use them as a 

guide to build your own cartoon masterpieces! 
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■-l- 1 @7E^5jjiji'feiE: http: //stopmot i on. 5d6d. com 
z^jilj http://www. mtime. com/group/13233 

HIM III ft 5*1 GSvfeis : http://www. dingge. com/forum 
(( zj] Hi4SIf)) http://www. verycd. com/topics/2770539 

http://www. verycd. com/topics/2762729 
http://www. verycd. com/topics/2759089 
((ilj ££ Z7|t)) http://www. verycd. com/topics/2769785 

http://www. verycd. com/topics/2752583 
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From basic tines and circles to vivid character illustrations, 

The Simpsons Handbook is a tribute to the time-honored tradition of 
hand-drawn animation* This lavishly detailed artist's manual unveils the complex 
secrets behind the deceptively simple and universally loved "Simpsons" characters. 
With creative insights, artists' sketches, helpful insider hints, and step-by-step instructions, 
enter the imagination of master doodler Matt Greening, creator of "The Simpsons," 
and receive some professional "how-to" advice from many of the animators and 
directors who have made the show the comedic standard, as well as the longest 
running animated show and situation comedy in television history. 
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US $39,95 

CAN $49-95 
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